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0 Gabin traverse is a French type desioner and programmer, He raduated from
ESAC CamDbral and the ESadType prooram, His work explores the humanization
of dioital writine through human-computer interaction,

He is actively involved in open-source and educational initiatives, and co-0roanizes
the type desion meeting ReNCONIIes (e Lure,

TUpe Desiar
) (INE)
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Redije

Redije is an open-source typographic and programmatic system that links voice ~ Typpooraphy and Programme
input to the speaker's pitch, speed, and vocal volume, EsadTupe Final Project

Through variable font technology, the individual’s prosody is embodied in 200
dynamic and sinoular typoeraphic forms,
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(abin traverse Kedije is an Open-Source Font Embodying Prosody EsadType 2024-26




Kedije

Kedije’s Stiapes are determined both by desion-space constraints
(£rom very sntall and condensed to excremely wide and bold)
and by personal preferences. It produces a typeface that sits
becween ELZevir Styles and sion paincing. The desion features

A MmiXed-CONErast axis, prominent serifs ehat allow for weight
Varlation, and Shapes that employ tool rotation 0 maintain
COMSIStent Seroke weight across widchs. THIS resulcs in a balanced
(0moinacion of geometric and cursive shapes.

Tiie prosodic system draws inspiration from Pierre Di Sciullo’s
Kouije (2005), a modular typeface with the Same typographic
AXes integrated (nco a handcrafted Software tool called

Le POUSSE-POUSSE 2 ONOMATOPEES, which allowed pre-recorded
Onomatopoeias to be deformed and visialized in Kouje.

Heclije’s shapes are cletermineol EOth L)g olesign—space constraints
(Jf’l’Ol’l’l Very SmaH anol COI’I(JGI’ISG(J to extremelg Wi(Je anol holcl)anol L)g
personal pregerences. It pl’O(JUCES d tgpeface that SitS L)etween ElZEVil’
stgles anol Sigl’l painting. The olesign geatures d mixeol—contrast aXiS,
prominent Sel’i{:S that aHOW {:Ol’ WEith variation, ancl shapes that
emplog 'EOOI rotation to maintain d COI’lSiStEl’lt SU’OL’\E WEith dCroOSS
Wi&ths. Tl’liS I’ESUITS il’l d balanceol comloination O{: geometric anol
CUl’SiVE shapes.

Tlle pl’OSO(JlC system olraws msp1rat10n FI’OI’H P1er1’e )1 SCIUHO S

HOUI € (ZOOS) d moclular tgpegace Wlth the same ty aographm axes

mtegrateol 1nto a hanclcraftecl SOPEW&I’E tOO] C&HEJ Le POUSSE POUSSE
a ONOMATOPEES Wthh HOWE(J pre- I’ECOI’ClE(J onomatopoelas to L)e

deformed and visualized in floutfe
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Kedije 75
Heaaclmga=i an Jaimerais tant qu'elle Cxaacgune pour MO1, mais

open-source typographic and ce qui me ppemadl, au nez, cest queje vais partir
programmatic sSystcterxrxyy hat tout seul 2 la Ina»wnmmm du quartier hors
CONNEecCcts ex-hased d'acceince. | s ta-ka-ta-ka-ta-ka-ta
speech izyp->uwaco 0 dansles Imaquis enfouiremon

e PItC, =sp e visage dans son cou. A A = _
nl weasluenmmae Oof e speaker's respirer son parfurr.
N CO1C e—_Ths syscem effleurer son nombiril.
enables dAdistincccive enlasser son profil.

typographic wvariations

throuch variable FOonNct

technoloocoy. chereby

translatingo the individual

Drosodu.




Redije

TODOSTaONiC § Prowrammic Syen

LR ks vokee inpar 1o o W Mo —

Kedije is an Open-Soure

Font Embodying : ijmlly
st of poblic corporationt by marhet expinalizacion
bt L S e
REVOLTE DES VIGNERONS DE LA CHAMPAGNE EX 1011
ﬂr'-i-u Fa"h-z For che sext leakian general election
Heanu Beeves mnﬂgﬂpllg Seleccive Service ngm
||“3~Ms Sex offender registries in the United Seates
[lu-r HnJ Hnluh‘ Fllnthrn Mﬂ-ﬂllilL Prdlitﬁnnl
Grand Pri of Chorales racing Ga! Go! Loser Banger!
AGH-I hoint Standoft Weapon Indienic nationale
Contacre par ml foce eabin@gabintraverse art
NOMEBRE PERSONNALITES FRANCAISES CENTENAIRES
0 s les femmes? Aecident ischémique conseiey

ﬂﬂbéﬁ:mnmfharl.aammm hi
Chlorure defe critare i £ e

g i OES DROTTS DE L Hohae
i'tqultgunﬂmumurqmmqupn OF Korth ang Easrﬁun!E
’ t&ﬁ:ﬁtﬁuﬂﬁ gli_:rtmrweur-uuems
l?ﬂﬂ‘s_r?[tulimh‘lmsmmglmmm
ﬂmmnanutmuimimslmimauurleKem‘pe

Gratefully osieenmse:
Questoning - E2FEziE
Apprefender et
Roule Encre
Okays Plume
Fiables Kicked
Heights Shapers

i

| SR

00




Kedije is an open-source typographic and programmatic
system that links voice input to the speaker’s pitch, speed,
and vocal volume,

Through variable font technology, the individual's
prosody is embodied in dynamic and singular typogra-
phic forms.

Kedije est un systéme typographique et programmatique
open-source qui relie la saisie vocale & la hauteur,
a la vitesse et au volume de parole du locuteur.

Grace a la technologie des fontes varia bles, la prosodie
de l'individu est incarnée dans des formes typographiques
dynamiques et singuliéres.

pahintraverseart

pabin@oabintraverse.art

Process Book
EsadType
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A typeface family composed of 4 weights, desioned from a set of 31 geometric
modules extracted from Paul Renner's Futura, These modules were modified
through four different Processing-based transformations, generating new
typoaraphic forms,

The type specimen takes the form of an interactive website,

alb

Typooraphy
ESAC Cambrai
heeps://www.oabintraverse.art/work/code-oravure/site/
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Galber 15
Creative coding i8 o form of crogramming where code Creative coding i5 a form of programming where

i6 used a8 o medium for artistic exeression and code i5 u5ed ad5 a medism for arfistic expression
excerimentotion. Rother than {focusing) solely on and experimenfafion. Rather than {focusing) solely
functionol or Technicol outcomes, it explores how on functiona! or Technical outcomes, it explores how
aigorithms, systems, ond comeutation con generate visuol, algorithms, SyStems, and computafion can generafe

inferactive, and often unexcected resuils! visua), inferactive, and offen unexpected resulrs!

1234567890€ 12345678906
It 8its of The intersection of ant, design, and computer it 6it5 at the infersection of art, design, and
science. {reators use languages and Tools such a8 compufer Science. Creafors uSe languages and

JavasScr “ forms like

o, Pythan, or clottorms like Processing and ©5.j8  Tools Such as javaScript, Python, or plaf
to build generative visuals, interactive instailations, web Processing and p5.i5 fo build generative visSuals,
exceriences, or audiovisual pieces. The process is often inferacfive insStallaftions, web experiences, or

iterative and exploratory, where the oct of coding itseif  audiovisual pieces. The process i5 offen iferafive

Crealive coding is a form of programming where code Crealive coding is a form of programming
i5 vsed as a medium for arfislic expression and where code is véed aé a medivm ftor arlistic
experimentafion. Rather Than (focusing) solely on funciional  expression and experimentation. Rather
or technical outcomes, it explores how algorithms, systems, than (focusing) solely on funclional or
and computation can generate visual, interactive, and offen technical ovlcomes, it explores how
unexpecied results! algorithms, systems, and competation

1234567690€ can generale visval, interaclive, and
[t sits af the intersection of arl, design, and computer often vnexpecled resulils!
science. Creafors use languages and fools such as 1234567690¢

JavaScript, Python, or platforms like Processing and pS&S It sits G" the inhno‘cﬁcg of arl, lduign, and
compuler gcience. Crealors vée langvages
-

to build generative visuals, interactive installations, we

experiences, or avdiovisual pieces. The process is offen and tools svch as Javalcrip?, Python
iterative and exploratory, where the act of coding iiselt plattorme like Processing and pS.)6 1o
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WIP Palimps

Palimps is a typeface family currently under development, built around the Typooraphy
contrast between two styles, The first is a contemporary callioraphic desion Self Research
that is characteristic of my own practice, inspired by a condensed uncial, that 2026

[ reworked for digital production, The second is a geometric text style, composed

primarily of straight lines, which shares the same typoaraphic color and overall

silhouette as the display desion at 6-point size, while Significantly improving

readability,

Palimps



WIP Palimps

Palimps Text
Palimps Display
Direct Unfound
Neet for Che Fupt
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W Depmvmg Platitudes
Clerkships * Talismans

Refreshers = Deposited
Underpaid ¢ Hectolitre
(uctionzer © Ubcominx




WIP Palimps

S PHOLUIES

for the new king PHOLIE )’

ORCISTE €z

Lorem ipsum dolor sit amet Orem aaaaaaaaa Paris

sed do Eiusmod tempor
incididunt ut labore etas Ipsum (\fter the execution of Louis, french people more Openly
sole I rose beside bliss Questioned the 1dea Chat power should belong to a king

noble desire simple fall organize society without Privilege.
For some, the fall of the monarchy Became a symbol of
h B@BS Resistance to authority and a vision of a Society based
raverse on voluntary Cooperation rather than rulers.

MNonsieuR

boots for men







Ribera Italic

Riberg [talic is an actempt to vectorize my earliest chancery callioraphy Tupoaraphy
exercises, The project explores text color through contrast and strong angular EsadType
construction, 2025

Ribera italic

25



Ribera Italic

Quirky bland M

midwinten_

Renaissance court of florence is a place ‘Expression debate reason and human

of art science and power. Artists paint thought in quiet rooms for many days.
fresco and sculpt marble for patrons. Observe the body to learn how life is
Scholars study nature and geometry to formed, astronomers watch the sky and
understand the world. printers spread track stars and motion of planets. Studio
books across cities and change knowledge.  echo with hammer and brush and chisel,
Onirique fills halls with lute and voice. cities grow with markets and libraries and
Architecture rises with stone arches and schools of learning 2 Quillman write verses
dome shapes. Seller travel across seas about beauty nature and time. Engineers

and bring silk and pigments and ideas ? design bridges that shape daily life.



Boule Ange

Boule Ange beoan with the study of a hand-painted "BOULANGERIE" sion Typooraphy
photooraphed by Hippolyte Bayard in the 1850, Straight and bold, the ink Not A Revival
sliohtly bled into the surface, oiving the lecters a rich, buttery, and appetizing EsadType
appearance, This visual language was proaressively refined until it evolved into 2025

the identity of the "Boule" style,

Built from the same structural foundations, a second exploration emeroed
toward a lichter and more fluid aesthetic, This became the "Ange" style,

boule -/ -

IN



OOOOOOOO

SOVSANICESY
Gavcon ealfe

NN CA=ONT
fAppneéz2zng




Boule Ange
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NATION NATION is a large-scale display typeface desioned within a $*7 orid — the most ~ Typography
common proportion amona world flaos — allowing coherent integration of flags ~ Cambrai
inside each letterform, 2020

Each olyph includes both extended and condensed versions, enabling dynamic
oraphic compositions, The project contains over 220 hand-drawn glyphs,
excluding accented characters,
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SUPPORTS Complete visual identity system (Stationery, posters, screens, storefront Visual Identity

displays) desioned using the NATION tupeface for the exhibition Supports Fig, Sgrznzbrai

Each format features its own deformation system, creating a visual identity that
constantly shifts and moves,




SUPPORTS 34

Sylvain Tranoy Emilia Bernard, Jérémy Breton, Romain Descours
Président Rachel Delamer, Inés Deloraine, Assistant vidéo
Clément Dengremont, Hortense
Sandra Chamaret Driguet, Elisa Dubosc, Clément L'équipe du Festival Fig.
Directrice Duval, Chici Fang, Léo Faure, Benjamin Dupuis
Camille Florain, Axel Fontenil, et Jérémy Joncheray
David Braillon Alice Fortin, Lisa Janaszek, Yun- Partenaire
et Gilles Dupuis Hsuan Ku, Camille Leleu, Séona
Enseignants Lim, Léna Monot, Gabin Nivard, Ont le plaisir de vous
Sarah Rollin, Justin Vankieken, inviter & l'inauguration
Matthieu Zammit de I'exposition performée
Ftudiant-es et filmée:
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Le mardi 17 mai 2022 a 18h

Les étudiant-es de |'atelier « Dessiner I'espace » Exposition du 17 mai

. . ’ . \ Y . . . Ilﬂ
ont imaginé une mise en scéne oU des images au 10 juin 2022 O TRANCE “ _ '
i . créées par des designers graphiques de renommée " Y 4
m‘leﬂﬁr..-::.:.. [ T W . i i | i imé d A & Cambrai "{
. internationale et imprimees sur drapeaux retrouvent vec nous a Cambrai i o

Exposition :: SUPPORTS

Ecole supérieure d'art de Cambrai - Cambral

MAR. 7 JUIN
14:00 = 21:00

7 INTERESSE(E)

MER.-8 JUIN
14:00 - 21:00

77 INTER

énergie et fluidité dans une chorégraphie inspirée
d’un art martial, le tai-chi.

Une série de mini images au format timbre-poste
compléte ce déploiement dans nos vitrines.
'ensemble a été concu dans le cadre d’une
coopération culturelle entre I'école et le festival
wallon consacré au design graphique Fig. (Liége)
qui préte ici sa collection.

dans la vitrine de |'école

de 14h & 21h

Sans nous dans le monde entier

www.vimeo.com/esaccambrai

u':",\ Jaime D Commenter (o Partager

ville de Cambrai

&
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Hauts-de-France

EX

PREFET

DE LA REGION
HAUTS-DE-FRANCE

Liberté
Egalité
Fraternité

coc
Ecole supérieure d'art
et de communication
130, Allée Saint-Roch
59400 Cambrai
03 27 83 81 42
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Design graphique : Gabin Nivard




A QUOI ON'JOUE ?

Visual identity —print and diQita}— for“ the 73rd edition of the Rencontres
(€ Lure theme "What are we playing at?",

Desioned in collaboration with Felix Farjas,

Visual Identity

Lurs
2025

Au milieu des années 1950, le cinéaste, poéte,
théoricien et révolutionnaire Guy Debord (1931-
1994) congoit un jeu constitué d’un plateau quadrillé
et de pions représentant les diverses unités d’une
armee: le «Jeu de la guerre ». Il le destine d’abord au
Mmouvement d’avant-garde qu’il a contribué 3 fonder,
I’Internationale situationniste. I| y joue toute sa vie
durant et le considére comme l'outil d’une €mancipation
stratégique a destination de celles et ceux qui cherchent
a lutter contre la passivits organisée,

Conférence




A QUOI ON'JOUE ? 30

SAMED] 16 LUNDI 18 MARDI 12 MERCREDI 20 JEUDI 21 VENDREDI 22

1Th Bh Yoga | | Bh ‘i"o-qla | 8h Yoga | | 8h Yoga Bh Yoga |
Vernissage | Panni/Anton | | Panni/Anton | PannifAnton

Philippe ' = Wz
 EHE
e Julien Taquet Julien Taguet | Julien Taguet Julien Taquet
Anne-Marie 10h
Arbefeuille Nicolas Tilly ’ ——

[ 10h30 ]

Temps

1ih associatif 11h
Adel Faure Marion Voillot 11h30
DIMANCHE 17 | Franck Jalieauul

PannifAnton | Panni/Anton

18h 14h30 14h30 14h30
Vernissage Sophie Cure Maud Guerche W Toshi Omagari

Le Callennec T
15h30 15h30 > .
ﬁ:in‘;lﬁ“ Chioé Serre Courts MPs associatif
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i Moment impartant _ . TPTTE -
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150 pons 16h30 e re ot se5 projets tout au long de

voles, & nos envies..
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. ' . i g g A AN
| j £ nor ux - les joudis de Lure, les e
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« |l est rassurant de voir qu'aujourd’hui en France | coupdenen
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r..'-lr-l}"_- feunes dont Franck Jalleau est sans nul doute " Cepoiden osoph .
raresjeunes dont i Jaleau = sans o expositien Joseph Le Callennes
qu’il soit asser vieux ou qu'll seit mort pour o
le reconnaitre. » Gérard Blanchard, chanceljer
des Rencontres de Lure, 1988
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Auomented Tupography A virtual reality experience in which a hybrid urban and vegetal landscape, VR World Blender 31
inspired by the Esplanade Garden in Metz, is entirely composed of typographic Metz
elements, 2024

The project reflects on the place of text and typoeraphy within our increasingly
dioital everyday environment, especially as VR headsets such as Apple Vision Pro
become more widespread,
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Augmented Typoeraphy




Mapping, it [nteractive projection walls where participants can send words from their Programmation p.js 50
phones, These words are then displayed on buildings through different Vidéo Mappino Festival (Lille - FR)
typoaraphic compositions inspired by the experimental layouts of Pierre Cultures Alternatives Prooramme (Metz - FR)
Faucheur, 2022, 2024

The installation can also react to surrounding street noise, transforming the
projection surface into a free and interactive public writing space,
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[NCeractivits typoorapniques Does the social, human, and personal dimension of written form still exist after ~ Research |
50 many technoloical revolutions? Are our interactions diminished by the [ebsite
typoaraphic systems imposed by computers? NEEpS:/ [ www.memoire,gabintraverse.art/

This research explores existing and speculative tools that could recreate 1024
meaninoful interactions between humans and dioital writing Systems,
reconnecting sensitivity and typography.

6 %

| - Lexigue

1.3 - Interactivité

—

A I'tre du numérique, la compétence se confond avec la maitrise des outils numériques, masquant I'importance de la compréhension des matériaux et de la
maitrise des éléments de la forme.

O

Y Cette phrase a été prononcée par I'un des piliers de la notion d’interactivité en informatique dans les arts graphiques, John Maeda Eis). Né en 1966, il est
I'eleve du graphiste Paul Handmet de la designeuse numeérique Muriel Cnnner au Massachusetts Institute of Technology (MIT), dant il est diploameé et ol

il dirige aujourd’hui le département Aesthetics and Computing Group.
John Maeda pose les bases de sa discipline en publiant, de 1994 a2 1999, cing Reactive Book m gravés sur disquette ou CD-ROM. |l propose de tester les

possibilités interactives des périphériques d'entrée d'un Mac de I'époque : le microphone, la souris, le clavier, I'horloge interne ou encore la webcam sous
forme d'expérimentations graphiques ﬁ

Quand John Maeda nous parle de « I'importance de la compréhension des matériaux », il nous rappelle a quel point I'ordinateur est un outil complexe qu’il faut,
en tant que développeur, s'efforcer de comprendre les tenants pour mettre en forme le contenu de maniére maitrisée et cohérente.
Cette question de la maitrise et de la responsabilité du développeur est également un sujet important du travail de théorisation de Jean-Louis Weissberg :

Institut de Recherche Pédagogique Audiovisuel

L'interactivité doit donc étre considérée comme une propriété du systéme technique informatique localisée dans la structure intime du programme

informatique et non, de maniére trop vague, dans le rapport homme-machine.

Il faut en effet comprendre que la définition d’interactivité est souvent discutée. Jean-Louis Weissherg, et je le rejoins la-dessus, parle d'interactivité
numerique active et congue par le développeur =. A ne pas confondre avec un effet unilatéral de I'ceuvre sur le spectateur qui serait par exemple, une
illusion d'optique fixe ou en mouvement en motion design ot le spectateur n"aurait pas de réle a jouer dans la modification du contenu ,

Pour une simplification de la lecture, c'est cette interactivité active qui sera appelée « interactivité » tout au long de ce mémoire.

Antonin Jousse , artiste, enseignant, développeur et chercheur, analyse et compléte cette définition de Jean-Louis Weissberg dans sa thése Sensorialités

connectées. Réévaluation de la notion d’interactivité dans le champ contemporain des arts numériques EL}, eécrite en 2021 :

Weissberg insiste sur cette association entre interactivité et informatique pour des raisons historiques. Il rappelle dans sa définition que le terme

« interactivité » n'est pas né avec I'informatique dans les années 1940 mais bien plus tardivement & la fin des années 1960 et au début des années 1970. Cette
apparition est liée a deux événements importants dans le développement de I'informatique et dans I'évolution de la relation homme-machine : le projet
ARPANETE lancé en 1966 et I'invention du dispositif souris-clavier dans les années 1970 E qui permet de commencer a travailler avec des non-
informaticiens. Dés ces projets, I'interactivité se voit attribuer ses deux principales caractéristiques : langagiére et corporelle. Cette terminologie semble
donc définitivement reliée a la notion d'informatique et a celle de communication entre un dispositif informatique et un utilisateur.
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By Machine This performance explores the impact of digital technologies on our perception
of the world and our relationships with others,
The dancers translate terms related to the digital realm; tracking, data, location,
touch, and our relationship with others,
These experiments give rise to a performed and projected work, questioning the
transformations of the body in the digital age,




By Machine




Annotation inconsciente This website is an online text editor (web-to-print) centered around what Icall ~— Website
"Unconscious Annotations”, These are the spontaneous doodles people draw in Desion and Development
notebook maroins, marks whose meaning I seek to better understand. AL Metz

Through a collaborative database, I redraw these forms using pen-based 1LDS: [ www.annotation.gabintraverseart

vectorizattion I order to transform them into open-source typographic 0
e|olz; Annotation inconsciente [
sansserit v [185 | @] [=|=[=| v|e/= [U|I]B|s/e M| | (M) |2 -|Bod v[amondiv| |cbriez][corisy| [ |

)jets qui frappent nos yeux ou nos orelilles, et

Fsans gque nous y prenions garde parce gue notre attention est bandéee
enne assez fort pour l'attirer a soi en redoublant son action ou par

me uR se meil particulier a I'égard de cet objet-la, et ce sommell devient général
tous les objets ensemble. [—] Toutes les impressions ont leur effet, mais tous les effets ne sont pas
que d'un autre c'est bien souvent par un enchainement de petites impressions dont je ne m'apercois pas, et qui rendent un

3 ( 9 Nous avonstelsurs des

' par conséquent I'amng =3
a d'autres objets, jys \
quelque autre raisg
lorsque notre atten

toujours notables : quand je s
mouvement un peu plus mgalf

Toutes nos acth

s sont des résultats d'un concours de petites perceptions,

et méme nos coutunMs sions, qui ont tant d'influence dans nos délibérations, en

etfpa

viennent ; car ces hahitufles naissent peu a peu, et par conséquent, sans les petites

perceptions, on ne viendrait pas a ces dispositions notables. [...] En un mot, c'est

CG ﬂ une grande source d'er
celles dont on s'aper

sade croire qu'il n'y a aucune perception dans 1 ue

uveaux Essais sur l'entendement humain
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Annotation inconsciente
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génerative pogéie multimédia ou cinétique vidéo

o> 9
s Un i

. Une p

PVotre enfance peuvent constituer une excellente source d'inspirati@, alors que vous &crivég
[DSpirez-vous eur aglnalres de leur ton, de leurs pefsonnages..

s livres qui ont
pour des adultes ;

l 'y & \ ¢ ’ - Un sac
« Le = - AL].'&."?. " . Un rire
'0'/ H . Une cave

NOUS At

S'il vous arrive de traverser des periodes d'incertitude, tend M :
Deévoilez votre vulnérabilité . vous vous libérerez ainsi de |'ecy

Rassurez-vous, le mythe crivain talentueux, doté d'une plu aisee et d'une inspiration constante n'existe pas.



tipo_aurora

tipo_aurora

B Typeface [ Design [ Article About| |Contact

(ebsite desion and development for Filipe Campos, an independent type desioner
from Porto specializing in Latin and Japanese typogaraphy.

The website showcases his persor}al, professional,'and academic work, all
connected throueh his typoaraphic research practice,

Tybrid Foundry
Desion and Development

\CEps:/tipoarora.co.uk

Cinemago Identity (z025)

A straight-cut
typeface born in

the outdoor hills of
LA. Voicing the !
screams of busy )

cities with its
simple, vet eye-
catching charm.

Cinemago (WIP)

A

Cinemago Identity (2025)

47

Practice & Research

The intersection of Latin & fapanese, West Europe & East Asia - that's where youll find me.

=
Aﬁu., 3

€
1 . A
1y
. P Copyrights
Get in touch Credits e i S i\ B
ail Web design & develop '
| by.oaurora@gmail.com| Gabin Traverse Privacy Policy
Mo personal data is collected or stored by

Insragram Wlustrations
(@tipo_aurora Yong Ring E
Bluesky Art direction
tipo_aurora Filipe Campos
Linkedln Typefacein wse
Fipe ampos Alyros e iR
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tipo—aurora

Greetings! The golden retrieving spirit of a young type designer welcomes you to
their safe haven. In the midst of speculative Al bubbles, nuclear wars and
invasive metaverses, I hope to bring you a peaceful journey through the cosmos
of the written word.

; . .;'- .f': -

Chole! is a 19-year-old typeface and a vibrant rising
star in the international table tennis scene, known

for their funky fashion taste and creative playing g Eeete E Pty O o SOV Ve
Stj?[e- character's jormey: from a young shinobf with a fox sealed in their momachz to 2 German eitizen who

single-handedly sparked the big bang of printing: or even an updergrad final project that encapsulated the
Cinemagn Gerf Chﬂ‘IEI DIBFI-H‘F

life docisions of a rype designer.
- & & * & 2 » ® & » » & ® * 5 " » & = & 2 = & > B

ABSOLUTE
CINEMA

fga

Cholel Dispday

)

As a traveling superstar, Chole!’s suitcase
is their lifeline, holding both their prized
racket and unique wardrobe. With an early
focus on personal style, they design and
develop their own clothing brand on the go,
crafting new pieces between competition
stops. As a lefty penholder, Chole! plays
with a dark plywood blade glued to neon-
orange and grey rubbers. Accordingly,
their distinctive fashion taste blends
oversized tops and sporty socks with
formal pants and shoes.

EENEEEEEEREEN RN
EEREEEERERNE N NN

Grosrlmp up in the early 2000"s meant thar several of the ani d shorws Broad d on live TV were
impaorted from Japan, from classic references like DBZ and Narwlo, to the undercover gems of Sanmarai X
and Medahots. These shows exzended into the games I played, books I read, and drawings I made—making
me part of fandoms.

FI".!

Fast farward vo the beena ge years of my cool desipn Bachelor's, Deasily aached nay sense of ientity o the
iea of fapancss gnphifdrsiﬁn. Regardless if it was the effect of Bamiliariny or an identity crisis, things
Libelled “Lapances” often and almost guaranteed sparked my sttention. So much so that 1 even started
learning the languags In pons and aspiesd 1o one day aady abroad-

Inzearch of a decper connection to one's own and forelgn cuidture, [ turned to the symbols used for
representing language to find meaning. 10 was in the digital drowing, anclent reproduction, and
ipternational exchanges of these symbols that | found my own passion—ane that alibough still supported
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Chancery Callioraphy Sample Freelance commissions and personal work, (allioraphy




Chancery Calligraphy Sample




Chancery Calligraphy Sample 51
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GOthic Calligraphy Sample Freelance commissions and personal work, (alligraphy )]
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Ouick Stule Callioraphy Sample Freelance commissions and personal work, Callioraphy 53
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Narrow Uncial Callioraphy Sample Freelance commissions and personal work, Callioraphy 1]
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Letter
2024

Ambiaram desioned for the oame desioner Fibre Tiore,

Fibre Tiore




GML Monogram and floral ornamentation desioned for textile applications, Lettering 50
2025




1000 desioned for textile applications. Lettering
2025
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Mam'yverce Labels desioned for my grandmother’s jars, Lettering 38
2025
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Sion painting sample S101 painting practice on various paper formats, Sion Painting 30
ESADTYPE
2024




L Brazza Hand-painted letcering for a bar, Sion Painting 03
Blois

2024




Tennis Mural Creation of a mural inspired by the colors and oeometry of the tennis court, Mural
painted on a training wall, Tennis Club St Gervais la forét
2024
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Table Tennis Mural [ created a mural based on the logo I also designed myself, inspired by the city's — Mural, Logo
emblem, It features a dynamic play of oreen shades, Club de Tennis de Table d'Escaudceuvres
2020
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Comment ecre Utile 412 Sociee ? Wall decoration and label featuring painted letters for an exhibition inspired by~ Mural, Sionpainting

Pierre Di Sciullo, Cambrai
2021




Comment ecre ytile 412 SOciee ?
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EXperience

2022 - Current .

Freelance Graphic and Web Desioner (Cambrai - FR)

Lettering, logotype desian, original posters, fully custom websites, hand-painted
murals, consulting, Projects raneing from city-scale to personal commissions,

2022 - Current . .

Organizer of Type Design Meetings (Lurs - FR)

Part of the volunteer team of the «Rencontres de Lurey, helping prepare, invite,
C00K, and communicate for one week of conferences each year in the south of
France,

2023

Type Desion Internship (Versailles - FR)

Christophe «Le Typophaoey Badani

Creation of typooraphic specimens for print and web, custom lectering,

2020

Graphic Desien Internship (Montreuil - FR)
Maoali Desbazeille
Creation of oraphic materials for theatrical stage desion,

2018

Graphic Desian Internship (Blois - FR)
[mprinova, Multi-support Printing
0od Com, Graphic Desion Studio
Audrey Chevalier, Illustration

Education

2024 - 2026
Postaraduate Course (Amiens - FR)
Dessin Typooraphique ESADTYPE

2022204
WA in Graphic Design (Metz - FR)
Ecole Supérieure d'Art de Lorraine

009-2022 o
BA In Graphic Desien | Creative Coding (Cambrai - FR)
Ecole Supérieure d'Art et de Communication

2008 - 2018
Foundation Course (Blos - FR)
Beaux-Arts

Lectures

2020
Jeudi de Lure (Paris - FR)
Presentation of the ESADTYPE Class of 24-26.

2024
Rencontres de Lure (Lurs - FR)
Unconscious Annotation project,

202
Ecole Supérienre d’Art et de Communication (Cambrai - FR)

Le Bureau de Martine; Typooraphic Nonsense from Cambrai,

Presentation of a student type foundry.

SHillS CV

Type Desian
FontLab

Graphic Desien
Adobe Suite and Affinity

Website Development and Design
HTML, (S5, ]S

Calligraphu, Lectering, Sien Painting
Hand and Brush

Workshops

2024 - TWeek

SUPSI (Mendrisio - CH)

Rethinking and desioning new axes of variation based on sound, the passage of
time, water, and growing nature,

2021 - 3 daus

ESAC Cambral (Cambrai - FR)

Write your first name using typoaraphic modules, inspired by the work of Marion
Bataille,

2020 - 1 Wweek
Youth Animatton (Quiberon - FR)
[ntroduction to eraffiti for the youth,



B Gavin traverse Letter Desion and Inceractivity oabin @ oabintraverse.art




